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Diane Lu Art Director, Walt Disney Internet Group, USA.
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Teddy Young Director, Computer Animation, DreamWorks, USA.
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Kevin Johnson

Creative Director, Animation Department, Sony Pictures
Animation, USA.

1999-2000 # B Disney Feature Animation #¥ %/ % ¢
2% 2+ 5 1996-1999 Warner Bros. Feature Animation #R % 3%
P/h ¢ %35 1994-1996 =P #+FRE  HFair
EHEE 14 &

PN FTURGGF LD BGIT o
BIZEI TR B A R A A P 0 A R iv SN
AT RREY P R

Lee Sang Gil

R A ERER(KOCCA) i = B Ff 4 o
TEFEREGREFZAFEE kﬁ%m AL e
EREERW LS FoEa s BER oﬁdNBC?ﬁ
cap R PARO BEBED TALE | AR B B
&ﬂ°ﬁI%Sﬁ?@%ﬁmﬂuﬂhﬁ’i*IWOﬁ{
g rHFAF - é@ﬁﬁﬂﬁiﬁ@%’iuﬂﬂ
— & 7|"My Little Comi" £ %8 2000 # i BB % % o
ﬁﬁ“wﬂém*“*wwbﬂmﬁiﬁg’BWFi
BREFAE L2 T OBRRFE CEHRT o B




ELRp {gﬁ&ﬁﬁm}gﬂp , Iﬁéﬁi@]f{ﬂr?nég_ + 5 A
Sovic #ixp F A& € T T AP

Masuo Ueda

Executive Producer, Aniplex Inc. (a SONY group company),
Tokyo Japan.

Producer of “Inuyasha” (Original Story: Rumiko Takahashi,
Broadcaster: Yomiuri Telecasting Corporation); Executive
Producer of TV series “Cowboy Bebop — Knockin’ on
Heaven’s Door”; Producer for executing “A-kuei Family”

broadcasted in Japan on Fuji Television Network.
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Prof. John Hartley

Dean, Creative Industries Faculty, Queensland University of
Technology.

Hartley holds a PhD in television studies from Murdoch
University and, in 2000, earned his D. Litt (Doctor of
Letters) from the University of Wales. He was the inaugural
head of the School of Media and Cultural Studies, and
founding Director of the Tom Hopkinson Centre for Media
Research at Cardiff University from 1996--2000. He was
elected a Fellow of the Australian Academy of the
Humanities (FAHA) in 2001. Since 2000 Hartley has been
working to establish the creative industries as a field of
research. He has helped to move the creative arts towards a
closer engagement with economic enterprise and policy
developers. This has involved studying ways to turn already
successful creative areas into future sites of wealth creation

and practical application.

Prof. Joseph Cohen

Board Chairman, American Entertainment Investors, Inc.
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